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West Tenth Street, New York, who, at last accounts, was still in 
possession of it. 

Other Art-works are the huge marble tablets from Nineveh, 
yellow with age, and covered with inscriptions and sculptures in 
the manner of Assyrian Art. These are in the vestibule of the 
library. In the latter, near the entrance, a rude representation of 
rugged features— a bust of General King, Maine's first Governor- 
challenges the attention. Contrasted therewith, on another side of 
the room, a better artist presents the finer face of Jeremiah Mason, 
New Hampshire's greatest lawyer. Near by is another— a bust 
of Parker Cleaveland, one of Bowdoin's earliest professors, who 
first brought to this college its scientific reputation. It is by 



Akers, and, though lacking in smoothness, conveys impressions of 
a still vital presence, and a certain grandeur of nature, the power 
to produce such effects quite characteristic of this artist. Last of 
Bowdoin's Art-treasures (aside from copies frequently found in 
the market) and a proper Ji7iale for my rambling and imperfect 
description, is Simmons's bust of Professor Packard, the last liv- 
ing of Longfellow's teachers, embalmed by him for the reverence 
of many generations in these lines of the stately poem last quoted : 

Honour and reverence, and the good repute 
That follows faithful service as its fruit, 
Be unto him, whom living we salute," 

George J. Varney. 
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CEDARS BY MOONLIGHT. 

Etching by James D. Smillie. 

RIGINAL etchings from American studios are 
quite the order of the day, and one of the found- 
ers and principal lights of the New York Etching 
Club is Mr. James D. Smillie, whose beautiful 
' Cedars by Moonlight ' appears as the frontis- 
piece in this number of the Ari Jotcrnal. It is 
an interesting though scarcely curious fact that, 
since Mr. Smillie helped to organise that club, his oil-paintings 
have gained in fulness and freedom of spirit and in breadth and 
depth of colour. He has, so to speak, entered afresh the shrine 
of Art and turned his back upon the methods of his earlier wor- 
ship. Even in water-colours, where his success has long been one 
of the features of the regular exhibitions of the American Water- 
Colour Society, a similar change has manifested itself, so that the 
day when he took up the etching-needle in earnest deserves to be 
especially noted in the calendar of his career. The specimen be- 
fore us is notably destitute of thinness and hardness of manner ; 
it is frank and truthful in its apprehension of the difference between 
day-atmosphere and night-atmosphere, presenting the spectator 
with something specifically different from that subdued, effeminate 
daylight which some artists often confound with moonlight, and it 
has the rare and admirable quality of a vigorous individuality — an 
excellence which always atones for the absence of a good deal 
else. The etching bears the appearance of being an original 
sketch from nature — a reminiscence of a scene that the artist him- 
self was first impressed by, and that grew swiftly into reproduc- 
tion under an inspiration that used a trained hand. The cedars 
are finely realistic, the sky at least is suggestive of a lithe poetic 
fancy — a little vague, perhaps, in expression — and the landscape 
abounds in evidences of having been studied frankly for its own 
sake. 
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J. L. Gerome, Painter. 



R. A. Rajon, Engraver. 



This print is the result of the combined genius of two artists, 
each of whom occupies a distinguished place at the head of his 
profession. M. Gerome is so well known as a painter that to en- 
deavour to exalt him among his artistic brethren would be like 
"gilding refined gold," at least in his especial departments, for he 
ventures into more than one, and is almost equally successful in 
whatever he undertakes. M. Rajon's etching-needle has gained 
for him a reputation that has extended far beyond his own country, 
and is as brilliant and effective in its touch as is the painter's pa- 
lette in its colours. 



No small number of M. Ger6me's pictorial compositions are 
founded on his Eastern visits, which he has, if of a sufficiently 
picturesque character, chosen without respect to creed or nation- 
ality. We have here a scene in a Greek church, where a ceremo- 
nial is used surpassing in " pomp and circumstance " even the 
elaborate service of the Roman Church. The worshippers here 
are holding a solitary service, for there appears to be no priest or 
ecclesiastic of any kind present. These three figures really caosti- 
tute the essence of the picture, for neither the architecture nor the^~ 
decoration shows anything of a very attractive character, though a 
kind of screeen, covered with hieroglyphics, appears by the side 
of what seems to be an altar. The rich dresses of the worshippers 
supply whatever is wanted in the way of colour to impart interest 
to the painting. 



THE WARRIOR AND WOUNDED YOUTH. 

Engraved by E. Stodart, from the Marble Group by William J. S. Webber. 

The group represented in the engraving of ' The Warrior and 
Wounded Youth ' is the production of a young sculptor, Mr. Wil- 
liam J. S. Webber, and has been executed by him in marble as a 
commission from Mr. Thomas Holroyd, of Harrogate, England. 
The work was modelled by Mr. Webber while he was a student 
in the London Royal Academy, and he was awarded by the Coun- 
cil of that body a premium of £50 for the general excellence of 
the design. The warrior represented is one of a prehistoric type, 
when the weapons in use were chiefly flint-headed arrows or 
bronze swords and spears, and the clothing merely the skin of 
some wild animal, giving the sculptor an excellent opportunity of 
displaying — what is always of importance in sculpture— the form 
and structure of the nude human figure. The figure of the war- 
rior is vigorous in action, the anatomical forms being well defined, 
and the expression of tenderness and anxiety on account of the 
youth whom he is bearing is well depicted in his face. In striking 
contrast with this robust and vigorous figure is the shrinking, 
writhing form of the wounded youth — perhaps a son or younger 
brother — stricken down in his first campaign ; his left hand covers 
the wound he has received, and he turns with an expression of 
pain to his comrade, who is bearing him to a place of safety. Mr. 
Webber is a native of Exeter, and received his earliest Art-educa- 
tion under a painter, the late Mr. Gendall, well known for his 
landscapes of Devonshire scenery ; he afterwards entered the 
schools of the Royal Academy as a student of sculpture, and in 
1 87 1 and- 1873 received the first silver medals for work executed 
in competition in the Antique and Life Schools respectively. The 
present group was exhibited in 1876 in plaster, and again in 1878 
in marble. 
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